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he’s been playing music for a while, 
“I’m still a baby at it”. This album 
was recorded live at Ground Zero 
in Clarksdale with quite a large 
band: rhythm section, keys, harp, 
additional guitarists and backing 
vocalists. The sound quality is 
good and there is lit tle or no 
guitar-shredding, RaShad adopting 
a more soulful approach, notably 
on songs like the sweet ballad 
‘That’s What You Are’, on which 
the combination of his and the 
backing singers’ voices provides a 
launch pad for his striking guitar 
solo mid-tune. 

Several of the songs are lengthy: 
‘Ah Shyt’ features an extended 
spoken intro and never really 
escapes from a plodding rhythm, 
whilst the first couple of tracks 
equally lack focus. Things improve 
with ‘Do It Right’ and ‘Bad Girl’ 
which are more concise and race 
along in toe-tapping fashion. You 
can hear the crowd getting excited 
at RaShad’s stated intention to, 
“Go down town and,” ‘Get High’, 
a song he says is,“something for 
the smokers and the drinkers!” A 
familiar title, ‘Singing The Blues’, is 
another slower tune with RaShad’s 
emotive vocal offset by plaintive 
harp and keys. The sole cover is 
the classic slow blues ‘Tin Pan 
Alley’, recorded many times over 
but probably familiar to most from 
SRV’s version. RaShad sings it well, 
supported by the backing vocalists 
and the harp, his subtle wah work 
blossoming into a blistering solo. 

Despite the good sound quality, 
this is a warts an’ all recording and 
there are several tunes that are 
highly repetitive. RaShad is clearly 
an experienced performer but this 
album will probably appeal most 
as a souvenir for those who’ve 
been at one of his shows.

John Mitchell

Julian Sas: Miles And 
Memories 
Cavalier 

After thirty years of performing 
and recording, Dutch guitarist and 
vocalist Julian Sas returns to a 
classic blues rock trio for Miles And 
Memories, his most recent studio 
album following the departure of 
regular keyboard player Roland 
Bakker. Sas, accompanied by long 
time collaborators Lars-Erik van 
Elzakker on drums and Edwin van 
Huik on bass, rises to the challenge 
and ups the tempo from previous 
album Electroacoustic.

The super t ight r hy thm 
section provides the firmest of 
foundations for Sas to let loose 
with driving guitar riffs and solos 
over eight tracks of authentic 
and flowing virtuoso blues rock. 
There may be nothing ear th-
shattering or pioneering here, but 
the album is packed with a variety 
of phrasing, tempo and mood. 
There’s little duplication here. 
The title track sees our singer 
ref lecting over his long career, 
before addressing troubles with 
‘Midst Of Madness’, a diatribe on 
modern political leaders. ‘One 
Step Closer To Hell’ tells a good 
story and there’s a lovely bit of 
acoustic work on ‘Hiding Place’. 
‘Getting Tougher Every Day’ has 
a pleasing urgency and by the 
time ‘Ain’t Coming Back’ closes 
matters in a real show of the 
guitarist’s strengths, it’s clear that 
this direction is exactly where Sas 
wants to be right now. Good job 
too as this album is convincing and 
deeply satisfying. 

Liz Medhurst 

Chris Kramer & Paddy Boy 
Zimmerman: Tales Of Tampa 
TimeZone 

German harmonica ace Kramer 

tells us this tribute to prolific blues 
legend Hudson Whittaker was 
an overdue, hear tfelt mission. 
As Tampa Red, Whittaker wrote 
hundreds of songs in a thirty year 
career, his singular bottleneck 
guitar style fronting his own jug 
band recordings and sessions 
alongside Chicago studio regulars. 
WI th s idek ick Zimmerman 
expertly providing the essential, 
varied guitar backing needed, this 
release is definitely a joint project, 
but I suspect it was Kramer who 
had the bigger itch to scratch. He 
leaps at this chance to turn Tampa 
Red’s legacy into a harmonica tour 
de force. 

There was no such harp on 
eleven of the thir teen of the 
original songs covered here but 
Kramer gives himself free rein 
to add this missing lead dynamic 
and does so with conf idence 
and verve. His masterclass on 
the bittersweet ‘Crying Won’t 
Help You’ is a lesson in heartfelt 
control. And as a duo the blend 
is perfect with Zimmerman laying 
down backing totally in keeping 
with Red’s original guitar vibe, 
sliding, picking or swinging in style, 
as on ‘Dead Cat On The Line’ and 
a par ticularly lively ‘You Rascal 
You.’ 

This set doesn’ t at tempt 
to include Red’s most famous 
works, such standards as ‘It Hurts 
Me Too’ and ‘Don’t You Lie To 
Me,’ but we do get a faithfully 
res tored ‘Love Her With A 
Feeling’. What’s perhaps missing 
though is full recognition of the 
distinctive style which drove 
Red’s career, par ticularly when 
he was hooked up to the tongue-
in-cheek innuendo and word 
play of hokum blues. Tampa Red 
preserved his original approach 
right up to the heavier shuffle of 

his early ’50s full-band work. It 
is no surprise that some of that 
rustic appeal is missing here, 
despite the duo’s determined 
devotion. Their ‘Please Mr Blues’ is 
a delight whilst Red’s 1931 original 
boasted a unique laid-back charm, 
underscored by Georgia Tom’s 
gentle piano. 

‘I’ll Kill Your Soul’ here bounces 
brightly, controlled harp venom 
mixed with sublime slide and 
staccato guitar. Back in 1934 with 
just ‘Black Bob’ on piano, Tampa 
Red slapped his guitar and yelped 
triumphant encouragement to 
himself before blowing exper t 
solos on kazoo. 

John Bottomley

Jeremie Albino: Our Time In 
The Sun
Easy Eye Sound

Fresh f rom what i s fa s t 
becoming a superior production 
line, Jeremie Albino’s four th 
record is yet another splendid 
release on The Black Keys’ Dan 
Auerbach’s Easy Eye label. The 
Ontar io s inger -songwr i ter ’s 
stock in trade is choppy r’n’b and 
country licks married to assured 
songs with accomplished melodies 
and mature lyrics. It’s a winning 
formula.

Auerbach is co-writer on all 
twelve tracks, proof if needed of 
his guiding hand overseeing the 
project. Opener ‘I Don’t Mind 
Waiting’ finds Albino’s lovelorn 
croon allied to tambourine, organ 
and sax. It’s followed by ‘Baby It’s 
Cold Outside’, the vocal sparring 
with the guitars and handclaps in 
classic Stax fashion. ‘Struggling 
With The Bottle’ is a cautionary 
tale (“So crazy what a drink will 
do”), driven on a thumping beat 
and spiralling guitars and the 
twisted blues of ‘Dinner Bell’ is 

another highlight, along with the 
road song ‘Rolling Down The 405’.

I t ’s an a lbum that bear s 
repeated listens, indeed demands 
it , each play revealing fur ther 
charms, ‘Let Me Lay My Head’ 
and ‘Give It To Me One Last 
Time’ being just two examples of 
Albino’s and Auerbach’s abilities 
to pen a masterful chorus. There’s 
a vintage feel to Our Time In The 
Sun embodied in its retro appeal.

Easy to imagine this blasting 
from a t iny transis tor radio 
wedged on the dashboard of an 
interstate-bound pick-up.

Leon Blanc

Mickey Jupp: Dance With Me
Conquest

This is the fourth collection of 
Mickey Jupp’s hitherto unreleased 
demos, home recordings and 
alternate versions issued by 
Conquest Music and it’s a measure 
of the quality of Jupp’s songcraft 
that this latest volume shows 
no signs of dilution. By the very 
nature of the recordings, most 
are quite short in length, hence a 
further sixteen titles are on offer.

The humble automobile is a 
favourite subject of Jupp’s and 
is covered in both the opening 
and closing songs, ‘Lit tle Red 
Ford’ and ‘I’m A Car’, the first of 
which contains a f ine example 
of his wordplay sk il ls; “It ’s a 
1.6 and it’s falling to bits” - had 
Springsteen written this it would 
have been proclaimed a classic. 
‘That Old Right Hand’ is a gentle 
appreciation of a piano player 
but ends with a r isqué lyrical 
twist. ‘I’m With You’ is an upbeat 
rocker with a Bo Diddley beat, 
whilst ‘Blue Belle Of The Ball’ is a 
slow brooding ballad showcasing 
Jupp’s understated skills as his 
own backing vocalist. ‘Funny Thing 

This Love’ and ‘When I Meet My 
Maker’ are c&w-tinged numbers, 
quite likely from the period when 
Jupp was writing songs aimed at 
that market. We return to the 
blues with ‘Monk Moor’; a dark 
tale in the style of ‘St. James’ 
Inf irmar y ’, then the gent ler 
territory of ‘Bills, Bills, Bills’, with 
its melancholy tale of love lost but 
continuing overheads. 

Other notable tracks include 
the observational ‘We Few The 
Blue’ and ‘What’s Going On 
There’, whilst ‘Talk To The Blues 
Again’ is another cathartic number 
for a lover who’s lost. ‘I’m A Car’ 
is a droll exercise in innuendo 
and a rare glimpse as to what a 
good guitarist Jupp has been, 
despite his protestations to the 
contrary. Once again, kudos goes 
to Conquest for the mastering 
of these recordings. How many 
more volumes from the previously 
private Mickey Jupp archives will 
be for thcoming remains to be 
seen; however, we can be certain 
that any future releases will 
maintain the high benchmark and 
cause further puzzlement as to 
how such a talent did not enjoy 
greater commercial success in his 
prime.

Russ Cottee

Andrew Duncanson (featuring 
Michael Peloquin): California 
Trap
Run It Back Records

Andrew Duncanson is the 
vocalist/guitarist for The Kilborn 
Alley Blues Band and The Dig 
3, Michael Peloquin has been 
a f irst call sax player for for ty 
years in the Bay Area. This album 
was recorded at Kid Andersen’s 
Greaseland studio with an all-star 
band, including a full horn section. 
‘Relearning To Climb’ places his 

soulful vocals front and centre, 
beautifully framed by back-up 
vocals and warm horns. ‘Naw 
Naw Naw’ is a catchy tune with 
a singalong chorus, then ‘Hold Me 
Back ’ finds Michael’s harp over 
tenor/baritone saxes, harking back 
to the glory days of acts like Sam 
& Dave. ‘California Trap’ is a slow 
blues in which Andrew suspects 
that California may not be for him: 
“Can’t find a job, can’t find a place 
to stay, but I got California sun on 
my face all day”. 

‘Outer Space’ has appropriately 
spacey sounds from a variety of 
strange instruments and ‘Feelin’ 
Bet ter Now’ is perhaps the 
bluesiest cut (with something of 
a debt to Big Bill Broonzy) with 
harp, piano and guitar. The full 
horn section reappears on the 
dramatic ‘Next Life’, with Andrew 
emoting about what purpose 
life holds. To ‘More Lows Than 
Highs’ which is lyrically pessimistic 
but a rocking tune with saxes to 
the fore. The title track of the 
Kilborns’ 2010 album Better Off 
Now is reworked with a full horn 
section and becomes almost 
anthemic while 2017’s ‘Town Saint’ 
has the swagger of a funky New 
Orleans tune. Peloquin’s ballad 
‘What Kind Of Man’ is a tale in 
which the central character finally 
becomes the man that his woman 
deser ves . Woody Guthr ie’s 
‘This Land Is Your Land’ is given 
a funky backbeat with female 
backing vocals and Mighty Mike 
Schermer’s ‘It’s A Pleasure’ has 
The Sons Of The Soul Revivers 
adding their gospel harmonies to 
a warm song with a lovely chorus. 
Overall, an impressive album that 
deserves to do well.      

John Mitchell

Kid Ramos: Strange Things 
Happening
Nola Blue 

Kid Ramos is one of those 
guitar ists who makes playing 
seem effortless. James Harman, 
The Fabulous Thunderbirds, The 
Mannish Boys and The Proven 
Ones are just a few of the bands 
he’s been in, but this is, I believe, 
the first time he’s made a gospel 
record. Mind you, this is a long 

way from tradi t ional gospel 
because, although the lyrics carry 
the message of faith, the music is 
definitely West Coast blues. The 
band includes Brian Templeton 
on vocals, Dave Limina (Ronnie 
Earl) on keys and Stephen Hodges 
(another a lumnus of James 
Harman) on drums. Kid plays 
guitar and takes the vocals on one 
track, his son Johnny singing on 
four.

The album title comes from 
Sister Rosetta Tharpe’s ‘Strange 
Things Happening Ever yday’ 
which makes a rousing opener 
and the album gives several other 
gospel tunes a bluesy twist. Good 
examples are ‘How I Got Over’ 
and ‘I’m Working On A Building’, 
Templeton delivering impassioned 
vocals over striking guitar

and keys, while ‘Jesus Dropped 
The Charges’ is a really catchy 
rocker. Templeton wrote two 
songs for the album: ‘An Answer 
For Isaac’ has tough guitar and 
harmonica while ‘Nobody But 
The Lord’ swings mightily as Brian 
expresses his faith in God. Dylan’s 
‘Every Grain Of Sand’ is given 
a superb reading by the band, a 
highlight of the album. Kid shares 
the vocals with Brian and Johnny 
on ‘More Love Than Power’ and 
delivers a scintillating solo mid-
tune. Johnny takes the lead on 
two of the slower songs, his 
lighter voice a contrast with Brian’s 
deeper tone: “God walks the dark 
hills to guide my footsteps, to light 
my way,” he sings on a stately 
number in which Kid’s plucked 
solo is framed by piano and organ. 
Ramos plays Spanish guitar, and 
trumpet and accordion contribute 
to the Mariachi-sounding ‘Satan’s 
Jewelled Crown’, before ‘I’m A 
Pilgrim’ closes the album with 


